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WHAT IS

A DOLL
HOUSE

Who was HENRIK IBSEN?

One of the grea test playwrights who
ever lived. Henrik Ibsen (1828-1906) was
a Norwegian playwright who became
famous for writing realistic plays like
Ghosts and Hedda Gabler . A Dol |
House was his greatest success,

inventing modern theatre as we know it
and becoming the first play to

advocate for the equal rights of

women.
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Henri k AbBe@Inld& $¢1879)dellssthe story of
Nora, the young wife of Torvald Helmer. They have a
seemingly perfect marriage and home fi that is, until
a corrupt lawyer named Krogstad threatens to reveal
Norads past in order to
self-ima ge, marriage, and her very life are tested to
the extreme. The intricate plot, complex characters,
and breath -taking conclusion challenged the stuffy
theatre -goers of the 19  century and paved the way
for a newer, more truthful theatre in a more truthful
world.
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Henri k I bsends plays are no
high schoolers i making A° Do | | & she p¢deats e
inaugural production of the PVHS Classics Unit, where
dedicated students tackle more difficult plays and

rehearse in a professional -style environm ent.

The actors, desi gners, and crew worked together to
bring back a world that existed over 130 years ago
and make it seem like it is happening today. That is
one of the great glories of the theatre fi you can
awaken the whole of the past,re  -live it, and even
change the fu ture.
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ABOUT THE AUTHOK

Robert Cole is a dramatic writer, essayist, and educator from Walker County, Alabama. He is the
author of the Walstone/  Walbridge County plays, including Wars and Rumors of Wars, To Wander in the Dust,
or Fire Nights, The Summer Bobby(ie) Lee Turner Loved Me , MissMerleen , and Songs of the Valley as well as
the short play cycles The Brotherhood Cycle and Walstone and the short plays Stilldeath , Minding the Storm
and The Way She Lost Her Smile. He also wrote Cry of the Native Children , an adaptation of George
Washingt o n P ar k é€oc@horgas, iorsTiie Settlers of Virginia , and Love Suicide , an adaptation of
Chi kamat su Mo mkedaenluicides at Sonezaki as wel | as a transl &t Don | @f
House. Many of his pieces of non -fiction are published on  his website i www.walstonecounty.com.

His plays have been performed at the Martha Moore Sykes Studio at the Virginia Samford Theatre, the
Actor6s Studio at the Alys Robinson Stephens Perfor min
Alabama at Birmingham (UAB), and the Library Theatre at the Hoover Public Library, among others. He won
the 1999 Ruby Lloyd Apsey Award in Playwriting and his plays have been honored as finalists or honorable
mentions in prize contests awarded by the University of Ar kansas, Northern Michigan University, the Alabama
Shakespeare Festival, the Al abama Writersd Forum, and

After training as an actor, he studied playwriting with David Henry Hwang (Tony Award, M. Butterfly ;
Obie Awards, FOB, Golden Chil d, and Yellow Face ), Gladden Schrock (Pulitzer Prize for Fiction finalist, Letters
from Alf ; first Playwright -in-Residence, Yale School of Drama), and Lee Eric Shackleford (Ruby Lloyd Apsey
Award, Holmes and Watson ; Playwright -in-Residence, UAB). He is a g raduate of Athens State University (B. A.,
English; Kappa Delta Pi and Cum Laude honors), Bennington College (B. A., Drama/ Theatre), and the
Alabama School of Fine Arts. He serves as the Dramatic Arts teacher at Pinson Valley High School and lives in
Sumditon, Alabama.

Excerpt from a review of PVHS

written by R. Daniel Walker, for
Birmingham Theatre Website:

ilt 6s e duc studemstamléarn the adlassitHise

play. But he took this educationalinstc t i on a
[translat n gtheélay from the original I8Century

RYAN C. TITTLE

learned than when they wentan.

Theatreds prAodiuccltli dost

was the first and foremost reason why Ryan C. Tittle, The
Teacher for Pinson Valley High School, decided to do this

Norwegian tek Note, | said Translate not Adapt. This gaveg
the students a chance to not only study the classic play bu
also learn what it is like to work on a piece that changed fr
day to day as if it were a new play. This is the mark of a fif
teacher, onethatalenge s h i s  sthink Biesant s é
should be very proud of what their students are creating a
doing for this art form and | think Ryan C. Tittle should be
commended for his guts to trust his kids enough to throw

them into the fire and have them walkt stronger and more
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For the start of your theatre experience!
Since 1906 y 1 g e

Plays an Musicals

Eldridge Publishing, a leading play publisher since 1906, offers hundreds of
full -length plays, one - acts, melodramas, holiday and religious plays, children's
theatre plays and musicals of all kinds.

The theatre department of Pinson Valley High School located in Pinson, Alabama. PVHS Theatre is a
program that produces contemporary plays, classical plays, world premieres, and musicals all featuring
the talents of the students, faculty, and staff of Rins/alley High School. PVHS Theatre performs its
shows in the beautiful Fine Arts Center Auditorium, which is also available for rental. PVHS Theatre is
located at 6895 Hwy 75; Pinson, AL 35126. For more information, call 205 379 5100 x 63&ilarseat
theatre.pvhs@gmail.com = A a A (i t webdjte athfipFpinsaddlRyhigh.jefcoed.com/
Teacherstctittle /Pages/PVHSTheatre.aspx


http://pinsonvalleyhigh.jefcoed.com/

Behind the Scenes
Q & Aonthe translation of 5 2 £ f fain Elditige® Gblishing
1. What inspired you to write this translation?

In 2009, | took a job serving as the Dramatic Arts teacher at Pinson Valley High School in Pinson,
Alabama. The school was just beginning to have a theatre program again, soetteelpaking for
someone who knew how to do theatrenot just an English teacher who could reRdmeo and Juliet
out loud. | was determined, in my first year, to teach the classics and theatre history. To me, drama as |
think it will be done for centuries®3+y A GK | SYNRA] LoaSye® hogdAirzdzafe:x
KA&d 62N)] o6A0K2dzi GKS FTAYRAy3Ia 2F SOSNEB2YyS FTNRY {2
the peak of the dramatic art form. Not only are his plays meticulously structurgdhby are crafted
with a seriousness that trumps much work after him. [taught 52 f f R Y8 dzaSIAyy SNDRa O
elements of it seemed to appeal to the kids. So, | decided to produce it in my second year as the
Ayl dz3dzNI £  LINE RdzQUyARN> 62 To KS NiB f YW IABdeNS A G dzRSy (G a 6 2 dzf F
difficult on the secondary level. In looking for translations, | found what most people fiodpts with
stiff, inaccessible dialogue that lead you to believe Ibsen neither had a poeticrsenaeense of
humort and he had both in spades. So, the challenge of crafting a new transition from a literal English
one seemed ideal as a logical extension of my work as a playwright.

2. What's your favorite part or line in the play? Why?

Again, becase of most translatiorns even good ones Ibsen seems to lack humor and poetry.
For those of us who know his work well, there can be nothing further from the truth. He is simply much
more subtle with it in his major naturalistic plays. If you r&xednd Pee Gynt Emperor and Galilean
and The Master Buildeyou see Ibsen the poet and you see quite a bit of humar. In5 2 f t D aA G @&za S
0OKSNBEZ o0dzi AGQ& FLILINPLINAI St & adzoRdzSR F2NJ KAa S@S
textis betweenKris A yS ' yR 5N wlky]l® YNRAGAYST 46SIFNEB FyR as$
g NBE KS A& G2 RAS FyR NBO2yOAfAy3a (2 Al alreay a
ySO0Saal NEdé | y2GKSNI INBF G Y2 YSNWO My (bK2SNILSB & &S B BN
gKSYy aKS aSSa y2 gle 2dziy a! FTAyS fFRe& tA1S @&2dzx?
thecold,coab t O] 6 6SNK¢ L GKAYy|l AdQa a FAYyS |y AYF3AS

3. What was the most diffidt part in creating this translation?

A translator ultimately makes the decision as to how a line is crafted that satisfies the actor,
NEFRSNE YR dZRASYOS YSYOSNIAYy GKS (AYSa (KSe& 4 NA
way they woull feel were satisfying. There is no greater challenge. Some plays simply do not translate
YR I NBE dzyRSNEGlI yRFEofS 2yfeé Ay GKSANI 2NAIAYlIEf OSSN
would be easier on the translator than his epic verse playsPieer Gy C2 NJ SEIl YLIX ST 6 K2 Q2
much of that very Norse material that there is an English equivalent in meaning that also rhymes in



English couplets? But, since 5 2 f f @as meast daétis natural vernacular of the time, you can

make substutions for the vernacular of our time that still hit the meaning right on. This is more
aldAaferya GKIY alFRIFILIGFGAY3IE LoaSyQa LXIe G2 Y2RS
speak for himself. The most difficult part of translatih@ol & | vlasizieSting a translation that

stood on its own up against others. To some people, their only sense of Ibsen is as translated by

Michael Meyer or Rolf Fjelde. | wanted an American vernacular text that shed new light on areas

unnoticed or downplged by other translators.

4. What did you try to achieve through this translation?

Ultimately, a script that was playable. | have seen translations that render exactly what the
author meant, but are best used by an actor as a doorstop. When you crafiginal play, you are
cognizant your dialogue must be playable. Some translators are academic and miss this element when
ONI FiAy3 GSEGE F2NIRNIYIFI® aé& GNFIAYAYy3I & Fy |OG2N
dialogue has to be internalideby someone else. They have to feel it in their mouth. They must work at
it too, with a historical piece, but it has to sound realistic so that the audience believes an actual
LINPOfSY Ada 0SAy3a ¢2N]J SR 2dzi NRAIKG y263 Ay GKS LINB

5. Do you have anything else you'd like to add?

The translation of 5 2 f f W&k a InchumeBal experience for me. Ultimately, in
translation and adaptation, you are collaborating with the writer of the source material. There is no
greater teacher of damatic integrity than Ibsen. | hope by having the pleasure of working with him, my
name might live on half as long as his.



