
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Pinson Valley High 

School, Drama Teacher, 

and JefCoEd Make  

National Publication!  

In 2010, PVHS Theatre, the Dramatic 

Arts department at Pinson Valley High 

School, produced a World Premiere 

ǘǊŀƴǎƭŀǘƛƻƴ ƻŦ IŜƴǊƛƪ LōǎŜƴΩǎ ǘƛƳŜƭŜǎǎ 

classic ! 5ƻƭƭΩǎ IƻǳǎŜ as the inaugural 

production of its PVHS Classics Unit. 

Now, that translation, created by 

t±I{Ω ƻǿƴ 5ǊŀƳŀǘƛŎ !Ǌǘǎ ǘŜŀŎƘŜǊ 

Ryan C. Tittle, is being published by 

the national theatrical publishing 

company Eldridge Plays and 

Musicals, a leading publisher since 

1906 of such playwrights as Jonathan 

Dorf and Lee Eric Shackleford, the 

Playwright-in-Residence for UAB. 

In this press packet, you will find information on PVHS Theatre, its Artistic Director 

Ryan C. Tittle (whose pen name is Robert Cole), and Eldridge Plays and Musicals. 

Feel free to use any text and images in publications. For more info, contact PVHS 

Theatre at theatre.pvhs@gmail.com. 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

WHAT IS 

A DOLLõS 

HOUSE? 

Henrik Ibsenõs A Dollõs House (1879) tells the story of 

Nora, the young wife of Torvald Helmer. They have a 

seemingly perfect marriage and home ñthat is, until 

a corrupt lawyer named Krogstad threatens to reveal 

Noraõs past in order to blackmail her. Then, Noraõs 

self-ima ge, marriage, and her very life are tested to 

the extreme. The intricate plot, complex characters, 

and breath -taking conclusion challenged the stuffy 

theatre -goers of the 19 th century and paved the way 

for a newer, more truthful theatre in a more truthful 

world.  

 

Henrik Ibsenõs plays are not typically performed by 

high schoolers ñmaking A Dollõs House the perfect 

inaugural production of the PVHS Classics Unit, where 

dedicated students tackle more difficult plays and 

rehearse in a professional -style environm ent.  

 

The actors, desi gners, and crew worked together to 

bring back a world that existed over 130 years ago 

and make it seem like it is happening today. That is 

one of the great glories of the theatre ñyou can 

awaken the whole of the past, re -live it, and even 

change the fu ture.  

Who was HENRIK IBSEN? 

One of the grea test playwrights who 

ever lived.  Henrik Ibsen (1828-1906) was 

a Norwegian playwright who became 

famous for writing realistic plays like 

Ghosts and Hedda Gabler . A Dollõs 

House was his greatest success, 

inventing modern theatre as we know it 

and becoming the first play to 

advocate for the equal rights of 

women.  

 

HENR I K 

I BSEN  

 
 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

        

 

 

Robert Cole  is a dramatic writer, essayist, and educator from Walker County, Alabama. He is the 

author of the Walstone/  Walbridge County plays, including Wars and Rumors of Wars, To  Wander in the Dust, 

or Fire Nights , The Summer Bobby(ie) Lee Turner Loved Me , Miss Merleen , and Songs of the Valley  as well as 

the short play cycles The Brotherhood Cycle and Walstone and the short plays Stilldeath , Minding the Storm 

and The Way She Lost Her Smile . He also wrote Cry of the Native Children , an adaptation of George 

Washing ton Parke Custisõ Pocahontas, or The Settlers of Virginia , and Love Suicide , an adaptation of 

Chikamatsu Monzaemonõs The Love Suicides at Sonezaki  as well as a translation of Henrik Ibsenõs A Dollõs 

House . Many of his pieces of non -fiction are published on  his website ñwww.walstonecounty.com.  

His plays have been performed at the Martha Moore Sykes Studio at the Virginia Samford Theatre, the 

Actorõs Studio at the Alys Robinson Stephens Performing Arts Center, the Bell Theatre at the University of 

Alabama at Birmingham (UAB), and the Library Theatre at the Hoover Public Library, among others. He won 

the 1999 Ruby Lloyd Apsey Award in Playwriting and his plays have been honored as finalists or honorable 

mentions in prize contests awarded by the University of Ar kansas, Northern Michigan University, the Alabama 

Shakespeare Festival, the Alabama Writersõ Forum, and the Horizon Theatre.  

After training as an actor, he studied playwriting with David Henry Hwang (Tony Award, M. Butterfly ; 

Obie Awards, FOB, Golden Chil d , and Yellow Face ), Gladden Schrock (Pulitzer Prize for Fiction finalist, Letters 

from Alf ; first Playwright -in-Residence, Yale School of Drama), and Lee Eric Shackleford (Ruby Lloyd Apsey 

Award, Holmes and Watson ; Playwright -in-Residence, UAB). He is a g raduate of Athens State University (B. A., 

English; Kappa Delta Pi and Cum Laude honors), Bennington College (B. A., Drama/ Theatre), and the 

Alabama School of Fine Arts. He serves as the Dramatic Arts teacher at Pinson Valley High School and lives in 

Sumõ[iton, Alabama.  

 

ABOUT THE AUTHOR 

 

Excerpt from a review of PVHS 

Theatreõs production of A Dollõs House, 

written by R. Daniel Walker, for 

Birmingham Theatre Website:  

ñItôs educational for the students to learn the classics. This 

was the first and foremost reason why Ryan C. Tittle, Theatre 

Teacher for Pinson Valley High School, decided to do this 

play. But he took this educational instruction a step furtheré 

[translating]éthe play from the original 19
th
 Century 

Norwegian text. Note, I said Translate not Adapt. This gave 

the students a chance to not only study the classic play but 

also learn what it is like to work on a piece that changed from 

day to day as if it were a new play. This is the mark of a fine 

teacher, one that challenges his studentsé I think Pinson 

should be very proud of what their students are creating and 

doing for this art form and I think Ryan C. Tittle should be 

commended for his guts to trust his kids enough to throw 

them into the fire and have them walk out stronger and more 

learned than when they went in.ò 

 

 

RYAN C. TITTLE 



MORE INFO ONé(obtained from histage.com)  

 

 

 

Eldridge Publishing, a leading play publisher since 1906, offers hundreds of 

full - length plays, one - acts, melodramas,  holiday and religious plays, children's 

theatre plays and musicals of all kinds.  

 

MORE INFO ONé 

 

 

 

 

 

 

 

 

 

The theatre department of Pinson Valley High School located in Pinson, Alabama. PVHS Theatre is a 

program that produces contemporary plays, classical plays, world premieres, and musicals all featuring 

the talents of the students, faculty, and staff of Pinson Valley High School. PVHS Theatre performs its 

shows in the beautiful Fine Arts Center Auditorium, which is also available for rental. PVHS Theatre is 

located at 6895 Hwy 75; Pinson, AL 35126. For more information, call 205 379 5100 x 639 or e-mail us at 

theatre.pvhs@gmail.comΦ ±ƛǎƛǘ t±I{ ¢ƘŜŀǘǊŜΩǎ website at http://pinsonvalleyhigh.jefcoed.com/ 

Teachers/ rctittle /Pages/PVHSTheatre.aspx. 
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Behind the Scenes 

Q & A on the translation of ! 5ƻƭƭΩǎ IƻǳǎŜ from Eldridge Publishing 

1.  What inspired you to write this translation? 

 In 2009, I took a job serving as the Dramatic Arts teacher at Pinson Valley High School in Pinson, 

Alabama. The school was just beginning to have a theatre program again, so they were looking for 

someone who knew how to do theatreτ not just an English teacher who could read Romeo and Juliet 

out loud. I was determined, in my first year, to teach the classics and theatre history. To me, drama as I 

think it will be done for centuries bŜƎŀƴ ǿƛǘƘ IŜƴǊƛƪ LōǎŜƴΦ hōǾƛƻǳǎƭȅΣ ƘŜ ǿƻǳƭŘƴΩǘ ƘŀǾŜ ōŜŜƴ ŀōƭŜ ǘƻ Řƻ 

Ƙƛǎ ǿƻǊƪ ǿƛǘƘƻǳǘ ǘƘŜ ŦƛƴŘƛƴƎǎ ƻŦ ŜǾŜǊȅƻƴŜ ŦǊƻƳ {ƻǇƘƻŎƭŜǎ ǘƻ {ƘŀƪŜǎǇŜŀǊŜΣ ōǳǘ LōǎŜƴΩǎ ǘƘŜŀǘǊŜ όǘƻ ƳŜύ ƛǎ 

the peak of the dramatic art form. Not only are his plays meticulously structured, but they are crafted 

with a seriousness that trumps much work after him. I taught ! 5ƻƭƭΩǎ IƻǳǎŜ ƛƴ Ƴȅ .ŜƎƛƴƴŜǊΩǎ Ŏƭŀǎǎ ŀƴŘ 

elements of it seemed to appeal to the kids.  So, I decided to produce it in my second year as the 

ƛƴŀǳƎǳǊŀƭ ǇǊƻŘǳŎǘƛƻƴ ƻŦ ŀ ά/ƭŀǎǎƛŎǎ ¦ƴƛǘΣέ ǿƘŜǊŜ ƳŀǘǳǊŜ ǎǘǳŘŜƴǘǎ ǿƻǳƭŘ ǘŀŎƪƭŜ Ǉƭŀȅǎ ǘƘŀǘ ŀǊŜ ƳƻǊŜ 

difficult on the secondary level. In looking for translations, I found what most people findτscripts with 

stiff, inaccessible dialogue that lead you to believe Ibsen neither had a poetic sense nor a sense of 

humorτand he had both in spades. So, the challenge of crafting a new transition from a literal English 

one seemed ideal as a logical extension of my work as a playwright. 

2.  What's your favorite part or line in the play?  Why? 

 Again, because of most translationsτeven good onesτIbsen seems to lack humor and poetry. 

For those of us who know his work well, there can be nothing further from the truth. He is simply much 

more subtle with it in his major naturalistic plays. If you read Brand, Peer Gynt, Emperor and Galilean, 

and The Master Builder you see Ibsen the poet and you see quite a bit of humor. In ! 5ƻƭƭΩǎ IƻǳǎŜΣ ƛǘΩǎ 

ǘƘŜǊŜΣ ōǳǘ ƛǘΩǎ ŀǇǇǊƻǇǊƛŀǘŜƭȅ ǎǳōŘǳŜŘ ŦƻǊ Ƙƛǎ ŜǾŜǊȅŘŀȅ ŎƘŀǊŀŎǘŜǊǎΦ aȅ ŦŀǾƻǊƛǘŜ ƘǳƳƻǊƻǳǎ ƳƻƳŜƴǘ ƛƴ ǘƘŜ 

text is between KrisǘƛƴŜ ŀƴŘ 5ǊΦ wŀƴƪΦ YǊƛǎǘƛƴŜΣ ǿŜŀǊȅ ŀƴŘ ǎŜǊƛƻǳǎΣ ǎŀȅǎΥ άhƴŜ Ƴǳǎǘ ƭƛǾŜΣ 5ƻŎǘƻǊΦέ wŀƴƪΣ 

ŀǿŀǊŜ ƘŜ ƛǎ ǘƻ ŘƛŜ ŀƴŘ ǊŜŎƻƴŎƛƭƛƴƎ ǘƻ ƛǘΣ ǎŀȅǎΥ άLΩǾŜ ƘŜŀǊŘ ǘƘŀǘ ōŜŦƻǊŜΦ {ƻƳŜ ǇŜƻǇƭŜ ǿƻǳƭŘ ǎŀȅ ƛǘΩǎ 

ƴŜŎŜǎǎŀǊȅΦέ !ƴƻǘƘŜǊ ƎǊŜŀǘ ƳƻƳŜƴǘ ƛƴ ǘƘŜ Ǉƭŀȅ ƛǎ YǊƻƎǎǘŀŘΩǎ ƛƳŀƎŜǊȅ ŘŜǎŎǊƛōƛƴƎ bƻǊŀΩǎ ŜȄǘǊŜƳŜ ǘƘƻǳƎƘǘǎ 

ǿƘŜƴ ǎƘŜ ǎŜŜǎ ƴƻ ǿŀȅ ƻǳǘΥ ά! ŦƛƴŜ ƭŀŘȅ ƭƛƪŜ ȅƻǳΧ²ƛƭƭ ǘƘŜȅ ŘƛǎŎƻǾŜǊ ȅƻǳ ǳƴŘŜǊ ǘƘŜ ƛŎŜΣ ǇŜǊƘŀǇǎΚ 5ƻǿƴ ƛƴ 

the cold, coal-ōƭŀŎƪ ǿŀǘŜǊΚέ L ǘƘƛƴƪ ƛǘΩǎ ŀǎ ŦƛƴŜ ŀƴ ƛƳŀƎŜ ŀǎ {ǘǊƛƴŘōŜǊƎ ǿƻǳƭŘ ƘŀǾŜ ǇǊƻŘǳŎŜŘΦ 

3.  What was the most difficult part in creating this translation? 

 A translator ultimately makes the decision as to how a line is crafted that satisfies the actor, 

ǊŜŀŘŜǊΣ ŀƴŘ ŀǳŘƛŜƴŎŜ ƳŜƳōŜǊ ƛƴ ǘƘŜ ǘƛƳŜǎ ǘƘŜȅ ǿǊƛǘŜ ƛƴ ǿƘƛƭŜ ǘǊȅƛƴƎ ǘƻ ǊŜǘŀƛƴ ǘƘŜ ŀǳǘƘƻǊΩǎ ƛƴǘŜƴǘƛƻƴ ƛƴ ŀ 

way they would feel were satisfying. There is no greater challenge. Some plays simply do not translate 

ŀƴŘ ŀǊŜ ǳƴŘŜǊǎǘŀƴŘŀōƭŜ ƻƴƭȅ ƛƴ ǘƘŜƛǊ ƻǊƛƎƛƴŀƭ ǾŜǊƴŀŎǳƭŀǊΦ LōǎŜƴΩǎ ƳŀƧƻǊ ƴŀǘǳǊŀƭƛǎǘƛŎ ǇƭŀȅǎΣ L ƛƳŀƎƛƴŜΣ 

would be easier on the translator than his epic verse plays, like Peer GyntΦ CƻǊ ŜȄŀƳǇƭŜΣ ǿƘƻΩǎ ǘƻ ǎŀȅ ŦƻǊ 

much of that very Norse material that there is an English equivalent in meaning that also rhymes in 



English couplets? But, since ! 5ƻƭƭΩǎ IƻǳǎŜ was meant for the natural vernacular of the time, you can 

make substitutions for the vernacular of our time that still hit the meaning right on. This is more 

ǎŀǘƛǎŦȅƛƴƎ ǘƘŀƴ άŀŘŀǇǘŀǘƛƴƎέ LōǎŜƴΩǎ Ǉƭŀȅ ǘƻ ƳƻŘŜǊƴ ŘŀȅΣ ōŜŎŀǳǎŜ ȅƻǳ ŀǊŜ ǎǘƛƭƭ ŀƭƭƻǿƛƴƎ ǘƘŜ aŀǎǘŜǊ ǘƻ 

speak for himself. The most difficult part of translating A DollΩǎ IƻǳǎŜ was creating a translation that 

stood on its own up against others.  To some people, their only sense of Ibsen is as translated by 

Michael Meyer or Rolf Fjelde. I wanted an American vernacular text that shed new light on areas 

unnoticed or downplayed by other translators. 

4.  What did you try to achieve through this translation? 

 Ultimately, a script that was playable. I have seen translations that render exactly what the 

author meant, but are best used by an actor as a doorstop. When you craft an original play, you are 

cognizant your dialogue must be playable. Some translators are academic and miss this element when 

ŎǊŀŦǘƛƴƎ ǘŜȄǘǎ ŦƻǊ ŘǊŀƳŀΦ aȅ ǘǊŀƛƴƛƴƎ ŀǎ ŀƴ ŀŎǘƻǊ ƘŜƭǇŜŘ ǿƛǘƘ Ƴȅ ǘǊŀƴǎƭŀǘƛƻƴΣ LΩƳ ǎǳǊŜΦ 9ǾŜƴǘǳŀƭƭȅΣ ǘƘŜ 

dialogue has to be internalized by someone else.  They have to feel it in their mouth. They must work at 

it too, with a historical piece, but it has to sound realistic so that the audience believes an actual 

ǇǊƻōƭŜƳ ƛǎ ōŜƛƴƎ ǿƻǊƪŜŘ ƻǳǘ ǊƛƎƘǘ ƴƻǿΣ ƛƴ ǘƘŜ ǇǊŜǎŜƴǘΣ ŀǎ ǘƘŜȅΩǊŜ ǿŀǘŎƘƛƴƎΦ 

5.  Do you have anything else you'd like to add? 

 The translation of ! 5ƻƭƭΩǎ IƻǳǎŜ was a monumental experience for me. Ultimately, in 

translation and adaptation, you are collaborating with the writer of the source material. There is no 

greater teacher of dramatic integrity than Ibsen. I hope by having the pleasure of working with him, my 

name might live on half as long as his. 

 

 

 

 


